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INTRODUCTION

AGATHA CHRISTIE’S ICONIC MURDER ON THE ORIENT EXPRESS

ITV Studios is proud to present the highly anticipated television adaptation of Agatha Christie’s Murder on the Orient Express directed by Philip Martin. 

David Suchet makes a welcome return as the famous Belgian detective, Hercule Poirot, to lead a star studded international cast which includes Dame Eileen Atkins (BAFTA Best Actress winner for Cranford), Hugh Bonneville (Downton Abbey, Iris, Lost in Austen), Jessica Chastain (The Tree of Life, Jolene), Marie-Josée Croze (The Diving Bell and the Butterfly), Serge Hazanavicius (I’ve Loved You So Long), Barbara Hershey (Oscar nominated for The Portrait of a Lady, Emmy winner for A Killing in a Small Town), Toby Jones (W, Frost/Nixon), Susanne Lothar (The Reader, Nemesis), Joseph Mawle (The Passion, Soundproof), Denis Ménochet (Inglorious Basterds), David Morrissey (Thorne, Red Riding, State of Play), Elena Satine (Melrose Place, Don’t Look Up), Brian J Smith (Stargate Universe), Stanley Weber (Figaro, The Lady of Monsoreau), Sam Crane (Desperate Romantics) and Samuel West (Enron, Desperate Romantics). 

David Suchet says: “It's an honour to have such a wonderful international cast on board for this world famous murder mystery. Writer, Stewart Harcourt, has created an exquisite script. His attention to detail is impeccable.”

Producer Karen Thrussell says: “We’re all incredibly delighted that 22 years after David Suchet first played Hercule Poirot he is now starring in arguably the most ingenious and best loved Agatha Christie title of all time.”

Chairman of Agatha Christie Ltd, Mathew Prichard says: “It’s high time that Agatha Christie fans had another interpretation of my grandmother’s wonderful Murder on the Orient Express to enjoy, and I’m delighted that this one has attracted so many well known names.”
World-famous sleuth Hercule Poirot has just solved a complex case in Istanbul for the British Army, when he witnesses an act of brutal injustice on the streets. Relieved when a new case calls him back to London, Poirot’s old acquaintance Xavier Bouc (Serge Hazanavicius), secures him a last minute ticket on the luxurious Orient Express. 
Among the eclectic range of passengers are Princess Dragomiroff (Dame Eileen Atkins) and her nervous maid Hildegard Schmidt (Susanne Lothar), English Governess Mary Debenham (Jessica Chastain) and Swedish missionary Greta Ohlsson (Marie-Josée Croze). 

Whilst aboard the train Poirot is approached by ruthless American businessman Samuel Ratchett (Toby Jones) who offers him $10,000 to watch his back. Could Ratchett be fearful of the Italian Antonio Foscarelli (Joseph Mawle), English Colonel John Arbuthnott (David Morrissey), pushy American Mrs Hubbard (Barbara Hershey) or Hungarian diplomat Count Andrenyi (Stanley Weber) and his wife, Countess Andrenyi (Elena Satine)? Poirot awakes the following morning to find the train stuck in a snowdrift and Ratchett dead in his compartment.
With nothing but a scrap of paper to go on, Poirot must piece together Ratchett’s identity before he can establish which of his fellow passengers murdered him and their motive.
 

Adapted by Stewart Harcourt (Agatha Christie’s Marple, Dracula) and produced by Karen Thrussell (Agatha Christie’s Marple), Murder on the Orient Express was filmed at Pinewood studios and on location in Malta. 

Philip Martin directed the television drama Hawking which was nominated for the British Academy Television Award for best single drama; the final instalment of the ITV drama Prime Suspect: The Final Act, which was nominated for a BAFTA and won him the Primetime Emmy Award for Outstanding Directing for a Miniseries, Movie or Drama Special. More recently, Philip was the lead director on Wallander, which won the BAFTA for Best Drama Series and gave him another Emmy nomination. 
The Poirot films are co-produced by ITV Studios and Agatha Christie Ltd, a Chorion company, and US network WGBH.  Mammoth Screen’s Michele Buck and Damien Timmer executive produce Poirot on behalf of ITV Studios.  Rebecca Eaton is executive producer for WGBH, with David Suchet as associate producer.  ITV Global holds international distribution rights.
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INTERVIEW WITH DAVID SUCHET
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David Suchet is keen to point out that Murder on the Orient Express is not a remake of the award-winning 1970’s film, but is writer, Stewart Harcourt’s, unique take on the original novel.  

“To be making the most famous and iconic Poirot story Agatha Christie ever wrote is possibly the most daunting task I’ve had in over 20 years of filming Poirot.
“Albert Finney got an Oscar nomination for his portrayal as Poirot so to be making it again is a real challenge. And an exciting one because we’re not doing it as a remake of the film, Stewart has approached it from a very interesting and tantalising point of view.
“I think our adaptation differs primarily from its script. If you have a different script then you have a different adaptation. This is more of a psychological drama: we are, right from the beginning, faced with Poirot in a different frame of mind to how we’ve ever seen him before. 
“Tragic occurrences happen before Poirot even steps on the train which affect him very much. First, a man commits suicide as a result of his evidence, and then he witnesses a stoning in Istanbul. We see him, in both instances, full of his own self justification and almost self righteousness in saying ‘well, that’s the world - it’s nothing to do with me’. Then he boards the Orient Express and is later approached by this horrible man, Samuel Ratchett, who asks him for protection. Poirot turns him down because he takes an instant dislike to him. Having turned Rachett’s offer down, the man is later found dead. And so we’re dealing with a very different Poirot. You can’t make Poirot the same as he’s always been with those three things happening in his life. It’s really a psychological journey for Poirot, one that absolutely breaks him. The decision he is forced to make at the end forces him to drop his whole raison d’être, which is ridding the world of crime. He is made to dig deep and finally do the right thing against his better judgement. And so the journey of the Orient Express is really the journey of Poirot on the Orient Express.” 

David hopes the audience will find delving into Poirot’s mind as fascinating as he did... 

“What is great about doing this area of Poirot’s life and psychology is that the audience know him so well. They are great friends of Poirot. Therefore they’re going to be worried for him. They’re going to see Poirot terribly troubled, and I think they’ll really enjoy that different side to him. He’s stuck in this situation in which he is depressed and in which he has to come to terms with a different aspect of his life. It opens that window into his soul that we’ve never seen before.
“ Like all of the friends we know who go through different periods in their lives, some up, some down, Poirot is still the same person but this gives him even more dimension, which is something I’m always very happy to give him. I relish the opportunity to go deep under his skin.
“ I’ve always said with Poirot, or indeed any character I play, I want to get to know them so well that I can put them in a thousand different situations and react differently to every single one while still remaining ‘them’. In the same way I can put myself in any situation and react differently but it’s still me.”
As well as Poirot unravelling inside, he is also forced to unravel on the outside, as the lack of hot water and heating on the train leaves the immaculately turned out detective, meticulous to the point of obsessive, unable to wash or shave. 

“Another difference in how we’ve approached this film is that we’re really taking on board the fact that the Orient Express gets stuck in a snowdrift for several days. We’re playing that for real in that all the characters physically disintegrate - their clothes can’t be pressed, they can’t wash, the men can’t shave... No-one can stay in their lovely compartment, as they are all forced to keep warm together. And playing it for real means Poirot can’t shave or keep his clothes immaculate either. So on the outside, as well as the inside, you see the man disintegrating.” 

The fact that the passengers are trapped on a train with one dead body and a potential murderer makes Murder on the Orient Express fraught with tension...  

“The tension really starts after Ratchett’s murder because, unlike any other moments we have seen over the years when Poirot encounters a dead body and says ‘ah! We must now look at this or do this’, the first thing you’ll see with Poirot is his guilt. He didn’t save Ratchett’s life. He rejected the offer to protect him, just because he didn’t like him. And that changes Poirot for the whole story.”
David believes Murder on the Orient Express is Agatha Christie’s most well loved novel because it is a story based on two fascinating true events, as well as having a shocking reveal.   

“When the novel was first published, nobody could ever have guessed the answer, it’s an extraordinary concept. Agatha Christie also based this book on a number of truths, which gives it an even harder edge. She took the stopping of the train in a snowdrift from a true story, which was when the Orient Express stopped for days in Çerkezköy, near Istanbul in 1929. The kidnap element of her story is also based on true events; Christie was moved by the Lindbergh kidnapping in 1930’s New Jersey. Agatha was also a passenger on the Orient Express so to use that environment she knew so well, teamed with a real life event, to create an extraordinary novel, shows what a brilliant mind she had.”
Back to the production, the recreation of the Orient Express and the snowstorms through which it travels made David feel as though he was stepping into the world of the actual train... 
“Our production designer, Jeff Tessler, and his team are extraordinary. The train is meticulously attentive to detail. Even the restaurant car has the re-production of the Lalique glass, which I know because I’ve done a documentary on the Orient Express myself. I defy anyone not to truly believe that this is the Orient Express, because when I walked onto the set, it felt very much as though I was aboard the train.
“It’s exactly as the audience will see in the documentary. It’s rather spooky. What they did with the snow was also extraordinary because when I arrived at the location in Peterborough and saw the train with all the snow on it, my first reaction was ‘wait a minute, it hasn’t been snowing,’ It’s magic and that’s what filming is all about.”
As an Associate Producer on Poirot, David is able to fulfil a promise he made to Agatha Christie’s own daughter over 20 years ago...

“I feel a tremendous responsibility to Agatha Christie. When I first accepted this role, I was taken out by Agatha Christie’s daughter Rosalind Hicks and I remember her saying to me over the table, ‘We want Poirot played as we believe mother wrote it. You can smile with Poirot but we must never laugh at him.’ They chose me for Poirot: it was nobody else’s choice. They knew the way I worked and my first duty has always been to my author, my playwright. I think they knew in casting me that I would be loyal to Agatha Christie and I have been loyal from day one. It’s a huge responsibility that should never to be taken for granted. 
“Being an associate producer gives me the privilege and permission to come outside my role as an actor and to talk to everyone on the set, whatever their position, about their responsibilities and how to maintain the style of each film. I care desperately that we don’t turn Agatha Christie into a “chocolate box” show and play it tongue and cheek. These are crime stories, they are serious stories with murders and kidnappings. Into that world of crime comes Poirot with his wonderful eccentricity: although that can make people smile, but watch out that smile will soon turn when you realise he is the greatest detective in the world.”
David is continually delighted by Poirot’s popularity around the world, especially the fact that he is loved by all generations, from children to the elderly.  

“What is it about this little man? I’m now getting letters from seven year olds who have suddenly got hooked! I recently sent photographs to two eight year old twins who come home from school and make their mother put on Poirot! In the same month I sent a box of chocolates to someone who was 94 in an old people’s home. Almost 90 years difference in age yet they are watching the same programme.”
Having played Poirot for over 20 years, David is now able to react instinctively as him, an instinct born out of growing older with the man he refers to as his “life-long companion”.  

“Poirot has had to change over the years as I’ve played him because he has grown and developed into a deeper and more rounded human being. There is so much I know about him that it’s not hard for me to put him into any situation or any emotional state: it’s just a question of me finding the right state within myself. I can take him anywhere in the world and know how he would react. Consequently, knowing him as deeply as I do, I know his vulnerable points. It’s those vulnerable areas that have developed, almost in spite of myself. It’s not been a conscious choice of ‘I will now show this side of Poirot’ but he finds himself in these situations where I just know him so well that I let him come out. Hopefully, over the years, he’s got more dimension than he had at the very beginning and that’s because I’ve grown with him.”
Playing Poirot now comes so naturally to David that he continues to use his distinctive Belgium accent between takes on the film set, a necessity largely dictated by the restriction of a certain moustache...  

“The character is so extreme and I wear this huge padding and moustache, which limits the movement of my top lip, so I have a reputation of being ‘Poirot’ in between set ups and scenes. To a certain extent that is true, but to a certain extent it’s not true, because I’m not actually Poirot but I will speak as him.
 I can’t move my mouth very easily anyway and it’s a very particular accent, which sounds very natural coming out of him but it is something that is not the natural way of speaking for me. To walk around in that padding, in that suit, I can’t just come off the set and be David Suchet and then the next minute be called back onto the set and become Poirot. It’s not an actor’s indulgence: it’s to maintain a certain aspect of the role that I can then take immediately back onto the set. With a very small gear change I’m Poirot again.” 

HUGH BONNEVILLE IS EDWARD MASTERMAN
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“Edward Masterman is butler to Mr Ratchett in the old tradition, in that he saw military service and, after his time in the army, sought service of a similar stature in civil life by becoming a servant to the great and the good.

“What attracted me to the film was to be part of an iconic reproduction of Murder on the Orient Express. I grew up on the Albert Finney film. I remember it really freaking me out actually. I found it very unsettling at the end and, luckily, had forgotten the actual twist so it was a pleasant surprise to re-read it.

“We talked a lot about the different levels of interpretations of any one gesture. You know, ‘how would a guilty person move an ashtray compared to how an innocent person would do it’. And also - on a third level - what do you want the audience to think at any given moment? But ultimately you just move the ashtray and it’s up to the audience to make their mind up!

“Having been on the Orient Express, there’s no compromise on scale. We haven’t made the train bigger in order to allow the cameras in. This is pretty much identical. There’s the fantastic inlay on the wood I particularly remember - the walnut panelling is beautiful on the train itself and has been beautifully recreated in our adaptation. The element I remember most from the train and, indeed the set, is the fact that you have moveable armchairs, which is so alien to our idea of travelling on a train. The luxury of the Orient Express is all about suiting the customer, and so if you want to move your chair around at lunch you can. It’s a completely different concept of travel from our generation’s idea of luxury. To be able to sit at a really comfortable chair, at a table for four at lunch, and watch the Alps go by is just magical. 

“It’s very hard to put one’s finger on what is so special about this story, because one is familiar with so many of Agatha Christie’s fantastic mysteries but this one has an added flavour. It wrong foots the audience because you think it’s going to be one type of story and it turns into something quite different. Also the idea of being trapped on a train in a snowdrift...there’s a slight race against time and the pressure is mounting on the killer. I think it’s got so much adventure in it; it’s almost like a Hitchcock thriller as well as an Agatha Christie murder mystery. It has a real sense of internal pace, a coiled spring gradually about to unwind itself. All that in this glamorous world of high society, you’ve got everyone from the grand Duchess down to a butler, and no-one is quite as they seem to be. 

“I think Poirot is so popular for one very simple reason, the productions over the last 20 years have kept very high standards and have been careful to protect the spirit of Agatha Christie. Poirot fulfils all our interests of family viewing in a way. It’s got a broad appeal and we love stepping back into a time that we think is much more innocent only to discover it is, in fact, as skullduggerous as our own! Viewers seem to enjoy being on Poirot’s shoulder as he’s investigating these crimes. We’re a step behind him but we’re not too as an audience. He’s not so brilliantly intuitive that we haven’t a clue what he’s on about, we see the pieces being put together as he does. We admire his genius but we share in his great profundity and wisdom!”  

DAVID MORRISSEY IS JOHN COLONEL ARBUTHNOTT
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“Colonel John Arbuthnott is a stiff upper lipped military man and quite a mysterious character. It’s strange how one approaches a character for Poirot. In one way it’s certainly no different to the way one approaches any character. You’re looking at their back story, what they’re trying to hide, but with an Agatha Christie there’s always the added whodunit element. 
“You’re trying to do that thing of working on many levels and that’s the joy of playing it. You’re building the character all the time. I’m playing the character as straight as I can and it’s up to the audience to find out what they can about me.

“I love Murder on the Orient Express, it was the one Agatha Christie book I’d read and I remember seeing the film years ago. I love the idea of having people in a confined space and having to use that area, in this case a wonderful railway carriage. What attracted me to this particular project was the script.  I think it’s a wonderful adaptation and has a much harder edge than the original 1970’s film; it’s got real relevance for us in modern times. 
“I think what sets Murder on the Orient Express apart, as well as the fact that it’s international and has such a sexy setting in the train, is that Agatha Christie’s starting point for this story was a real event. The Lindbergh kidnapping is a terribly tragic tale, one that we can relate to now. I think her heart for wanting to write this particular story came from that real tragedy, and our film has that realness at the heart of it. When it comes to the motivations of the characters, you have something solid to grab on to. I think that’s what sets it apart. 
“The main reason for Agatha Christie’s popularity and why it’s endured is that you can get lost in the stories in a really wonderful way, finding clues and suchlike. You can see that tradition carried on in authors like Dan Brown. What Agatha Christie set out with is a format that’s been followed through the ages. Detective and whodunit stories have always been with us in all mediums and it’s what we like. When they’re done well, there’s nothing better. Christie has hit on a rhythm and a way of lacing her stories with clues which is really satisfying: I think it’s a great trick she plays with the reader, making them the detective. And within the books there are some great, great complex stories, this being one of them. All of Agatha Christie’s books are full of interesting characters and that’s the bottom line for us actors: we get to play really great characters. 

“On my first day on set I arrived at Pinewood and got into my beautiful costume and they took me to a little wood around the corner and suddenly there was this massive Brief Encounter style train covered in snow. I just got out the car and thought ‘God, the movies are wonderful!’ You can see that so much effort is put into the design of these productions and they have a done a splendid job. It creates that mood wonderfully well and I love it. Plus I feel very privileged to be part of this cast. I look at the cast list and can’t believe I’m on it! It’s a big old movie really.”
BARBARA HERSHEY IS MRS HUBBARD
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“I’m not thinking of this film in terms of an ‘act’ we’re following because I have a feeling that the film we’ve produced is much more based in reality than the original Murder on the Orient Express.
“I saw the film a long time ago so it’s hazy in my memory and I wanted to keep it like that.  I think the original film had a kind of tongue in cheek aspect to it. We’re going for a much more solid reality; real people in real situations. 
“I would imagine the great appeal of Murder on the Orient Express is the glamour. Just the sound of the ‘Orient Express’ makes you think of luxurious images’. The production team built a beautiful set which was certainly very realistic and had all the inconveniences of a train! 

“The appeal of Poirot for me is the quality of the writing and the quality of David’s characterisation, which I think is seamless. I’ve been watching the series a lot since I’ve been in the UK and he’s just so tremendous in the role - his charm, his fears and the depth of that character. It would be so easy to walk around and be an icon wouldn’t it? But he doesn’t at all seem to approach it that way. Watching David I got a sense of the things Hercule Poirot might yearn for, which I think are very unusual and have elevated the adaptations.
“I don’t think Mrs Hubbard is a fashion player! She’s kind of gaudy so I wouldn’t say she’s a lovely example of the period. She’s trying too hard. But it’s always fun to do period - living history a little.” 

INTERVIEW WITH DIRECTOR PHILIP MARTIN

Acclaimed director Philip Martin talks about his experiences filming the highly anticipated television adaptation of Agatha Christie’s Murder on the Orient Express. 
“It is an honour to have directed Murder on the Orient Express. Our adaptation was a tough act to follow as the original film is amazing. I can remember watching the original as a child and having nightmares about lots of the things in it. In some ways, it’s a film very much of its time, very much of the 1970’s and lighter than Agatha Christies novel. 
“When the team and I started to work on the television adaptation we revisited the book and tried to unlock the original themes; justice, morality and the law. Stewart Harcourt’s script has really focused on those elements as much as the eclectic mix of characters that come on board the Orient Express.
“At the end of the 1970’s film everyone clinks their glasses together and congratulates Poirot. But in our story we feel the world is a more complicated place. The ideas of religion, justice and law are all more complex in the world today. And so, in some ways, we’ve made a film that I hope speaks to people in our time as much as the original film spoke to people in its time.

“The starting point with our film was to take the story at face value and to try and make it as real as we could. We built a train track in some woods and used cranes to put the trains onto the tracks and then covered the woods completely in snow. I feel that really nails the idea that the train is stuck in the woods. 
“Then we went to Pinewood Studios and built three train carriages to almost the exact size of a real one. It was important to felt the claustrophobic reality of being stuck on the train itself. And then we have a lot of complicated CG work which pulls together a whole jigsaw of different pieces to give the audience the impression that they get on the Orient Express at Istanbul, travel through the snow and then hit a snowdrift. 
“Onboard people can’t get off, it gets cold, the lights go out, the toilets stop working, and the water runs out. All of these very simple things that we take for granted start to go wrong and, in a way, affect the story. The people who start the journey on the Orient Express in luxurious clothes end up in the middle of a wood, cold surrounded by wolves and snow. 

“I think Murder on the Orient Express is the epitome of a thriller because it has all the elements a good one needs. It has a brilliant detective, a great mystery and a large cast of suspects. But it has also got this contained sense to it in that the train stops in a snowdrift. The story can’t move forwards until you find out who’s committed the crime. So it’s a wonderful example of a thriller that we’ve all become familiar with, whether it’s in a house, hotel or a train. 
“In some ways, Murder on the Orient Express is the grandfather of all detective stories, not to mention a model for so much that’s come after it.”
SYNOPSIS

The following synopsis is published in the production notes for forward planning purposes only. Please do not reproduce entirely and do not publish the end of the story.  Many thanks.

Hercule Poirot (David Suchet) is in Istanbul solving a complex case for the British Army when the accused man shoots himself in front of him. Trying to forget the case, Poirot decides to take a few days in Istanbul. There he witnesses a horrific scene in which a pregnant woman is stoned in the street. Also bearing witness to this vicious attack are army officer Colonel John Arbuthnott (David Morrissey) and governess Mary Debenham (Jessica Chastain), who are rushing to catch a train. 

Poirot returns to the hotel to find an urgent message asking him to return to London. Relieved that he will be leaving Istanbul, Poirot runs into an old friend Xavier Bouc (Serge Hazanavicius), the director of the Orient Express, who insists that Poirot travel with him that very night on his train. 

Upon boarding the train Poirot is welcomed by conductor Pierre Michel (Denis Ménochet), who is showing the couple from earlier in the day, Debenham and Arbuthnott, to their compartment. On board is a mix of wealthy passengers including elderly Russian Princess Dragomiroff (Dame Eileen Atkins) and her German maid Hildegard Schmidt, Swedish missionary Gretta Ohlsson (Marie-Josée Croze), pushy American Caroline Hubbard (Barbara Hershey), Italian businessman Antonio Foscarelli (Joseph Mawle) and Hungarian diplomat Count Andrenyi (Stanley Weber) and his young wife Countess Andrenyi (Elena Satine). Also on board is Samuel Ratchett (Toby Jones), a ruthless American businessman who is accompanied by his business associate Hector McQueen (Brian J Smith) and butler Edward Masterman (Hugh Bonneville). 

The next day, Ratchett offers Poirot $10,000 to protect him on the train.  Ratchett fears for his safety as the passengers on the Orient Express know a deep, dark secret about him. Poirot refuses the offer but his suspicions are aroused. Who is Ratchett fearful of and what do they know which is so awful they’d want to harm him?

Poirot has a troubled night’s sleep and is awoken in the middle of the night by the train lurching into a snowdrift. The next morning Poirot awakes to panic and is escorted immediately by Bouc and Michel to Ratchett’s carriage, where he finds the man dead with a dozen stab wounds to his body. It seems Ratchett’s fear has been realised. If only Poirot had protected him when he had the chance. 

Aided by fellow passenger Dr Constantine (Samuel West), Poirot interviews the last people to have seen Ratchett alive. Meanwhile, the Orient Express is stuck and is without heating and hot water until help arrives, forcing the passengers to huddle together in the public carriages to keep warm.  While all around him, including Dr Constantine, are certain that the murderer got on the train with the intention of killing Ratchett before getting off and fleeing the scene, Poirot becomes increasingly convinced that the answer lies within the train. 

With a race against time and a possible killer trapped with them onboard, Poirot must look to the past to solve the crime. Once he unravels the clues and discovers the truth, the great detective is faced with a decision that will haunt him forever...

PRODUCTION CREDITS FOR MURDER ON THE ORIENT EXPRESS

Executive Producers
Michele Buck  


Damien Timmer 


Mary Durkan  


Rebecca Eaton  

Chairman Agatha Christie Ltd
Mathew Pritchard 
Creative Executive
Charity Massey 

Writer
Stewart Harcourt 

Producer 
Karen Thrussell

Director
Philip Martin
Line Producer
Matthew Hamilton  

Casting Director 
Susie Parriss 

Script Editor
Jennie Scanlon

Production Designer 
Jeff Tessler 

Costume Designer
Sheena Napier

Hair & Make up Designer
Pam Haddock
[image: image2.png]


                        [image: image3.jpg]





DAVID SUCHET ON THE ORIENT EXPRESS

“I am on a journey of a lifetime. I’m travelling across Europe, in the footsteps of Agatha Christie’s Poirot, on the Orient-Express.  But this is not just a train ride – I’m on a journey through time. And the Orient Express is not just a train – it’s a legend.”

David Suchet

David Suchet boards the world's most iconic train to unravel the mystery of the Orient Express, for a brand new ITV1 documentary.  ‘David Suchet on the Orient Express’ features the actor immersing himself in the romance and escapism of a train immortalised in the Agatha Christie novel, Murder on the Orient Express, whose protagonist, detective Hercule Poirot, he has so memorably portrayed on screen.  David resolves to uncover why the Orient Express has been the world’s most talked about train for over a century and why Agatha Christie, the world’s most celebrated crime author choose the train for her most ingenious murder mystery.  On a journey that takes him from London Victoria, through Venice and Austria and onto Prague, David experiences the glamour, history and luxury of the train, while making new friends along the way.  ‘David Suchet on the Orient Express’ is brand new and exclusive to ITV1 in December 2010.
David initially sets off on an original vintage Pullman train from London Victoria, where thousands of excited travellers began their first trips to Europe over a century ago.  He then boards the Orient Express in Calais before embarking on a trip taking in several countries across the continent, as the train travels through stunning scenery and alluring locations, including Venice and Prague.  Along the way he discovers some of the extraordinary real life dramas the train has witnessed and realises a schoolboy dream when he is allowed to drive the train.
David meets the train's staff to discover how they keep the train on track and mingles with his fellow passengers to experience the ups and downs of 1920’s style luxury as 21st century travellers sacrifice speed and space for charm and elegance.   

The film draws on archive material to conjure up the rich history surrounding the Orient Express, from its inaugural 'Express d'Orient' journey across Europe on October 4th 1883, its glamorous heyday in the early 20th century when it was a magnet for royalty as well as spies including Mata Hari and Robert Baden Powell, to its fascinating role in both World Wars. David also traces its post-war decline, describing how competition from cheap air travel led to its closure in the late 1970’s before its current revival.  

The documentary also touches on the incident in 1929 that inspired Agatha Christie to write her classic whodunit, Murder on the Orient Express, when the train was stuck in a snow drift for 10 days carrying a full complement of passengers who survived only with the assistance of nearby Turkish villagers. The story made front page news, captivating the public across Europe, including the author.  Finally, David reflects on how his own family's journey from their origins in Eastern Europe is intertwined with the rail route across the continent that carried the Orient Express.  

For further information/images please contact:

Fiona Galliver 




Peter Gray

Publicity Manager Factual & Daytime

Picture Publicity Manager Factual & Daytime

Tel: 020 7157 3025 



Tel: 0207 157 3046

Email: Fiona.Galliver@itv.com


Email: Peter.Gray@itv.com
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The Orient-Express arrives at BFI Southbank for a weekend of 
Agatha Christie celebrations
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To mark what would have been literary legend Agatha Christie’s 120th year BFI Southbank announces a weekend of film screenings, events and activities as part of a year long nationwide celebration of the work of one of Britain’s most treasured authors.  To launch this celebratory weekend, BFI Southbank is partnering with Venice-Simplon-Orient-Express, who will transport the ‘Zena’ carriage from their iconic British Pullman train (the sister train to the original Murder on the Orient Express train), to BFI Southbank for the duration of the weekend. Visitors will be able to step aboard the original 1920’s carriage and experience the glamour and opulence of the Orient-Express experience.
Murder on the Orient Express is, arguably, Christie’s most loved novel and popular film adaptation and, since its publication in 1934, has led to Orient-Express becoming inextricably linked with both Christie and her iconic detective, Hercule Poirot. This is the first time in ten years that a carriage from the Venice-Simplon-Orient-Express’ fleet has been taken ‘off the rails’ and moved to a new location, a hugely complex operation.
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Poirot, who crops up in several different incarnations throughout the weekend, has been perfectly brought to life for a generation of television viewers in recent years by actor David Suchet who, along with a certain train, is the focus of the opening night preview screening; David Suchet on the Orient Express (2010). In a brand new documentary produced by ITV, the film sees David Suchet exploring the history and romantic allure of the Orient Express, looking particularly at the connection between the iconic train and Agatha Christie. 
Film and TV highlights over the weekend also include a French take on a very British institution in Les Petits Meurtres d’Agatha Christie, Hollywood adaptation And Then There Were None, Agatha Christie: Oddities and Rarities, a selection of highlights taken from the archives and another chance to witness the time when the world’s most famous crime writers came face to face with the Time Lord himself in Doctor Who: The Unicorn and the Wasp. A BFI online poll voted for Agatha Christie’s Poirot: Evil Under The Sun to be screened and BFI is hosting a special Agatha Christie Quiz, open to all to have the chance to win a host of Christie goodies including a very special trip for two aboard the British Pullman train.  
Press Contacts: Tim Mosley tim.mosley@bfi.org.uk 020 7957 8919 / Ilona Cheshire ilona.cheshire@bfi.org.uk 020 7957 8986
The Agatha Christie Weekender in association with Venice Simplon-Orient-Express takes place at BFI Southbank on 19 – 21 Nov.  
Opening Night Gala Screening Special Preview: David Suchet on the Orient Express ITV Studios. Dir Chris Malone. 60min
We are delighted to screen this special preview of a new documentary in which David Suchet explores the history and romantic allure of the Orient Express. This absorbing study looks particularly at the connection between the service and Agatha Christie – inextricably linked due to Christie’s great Murder on the Orient Express. We hope to welcome members of the production team to shed further light on this subject. Special thanks to ITV1 for making this presentation possible. Fri 19 Nov 18:30 NFT1
And Then There Were None
This fine Hollywood adaptation of one of Christie’s most tricksy stories is a truly international production directed by one of the greatest French directors, starring an Irishman (Barry Fitzgerald), a British South African (Louis Hayward) and an English starlet (June Duprez), and with a wonderful music score from Italian composer Mario Castelnuovo-Tedesco. This atmospheric and at times chilling concoction was a close second in the Online Best Film vote on the Christie website. US 1945. Dir René Clair. With Barry Fitzgerald, Louis Hayward, June Duprez. 97min. U Sat 20 Nov 16:00 NFT2
Agatha Christie: Oddities and Rarities
The global phenomenon of Christie is underlined by an extract from the Japanese anime series which features both Poirot and Miss Marple, screened along with a special collection of spoofs, rare clips, homage’s and appreciations of Christie’s unique and enduring talents. Sat 20 Nov 18:20 NFT2
The Agatha Christie Online
Vote Winner: Best Film
Murder on the Orient Express
UK 1974. 
This handsomely mounted version of the Christie classic features a fabulous all-star cast and the lush opulence of the Orient Express, the world’s favourite train. Albert Finney excels as the brilliant Belgium detective. Voted the best ever Christie feature adaptation by voters at the official Agatha Christie website.
Dir Sidney Lumet. With Albert Finney, Lauren Bacall, Sean Connery, Ingrid Bergman, John Gielgud, Anthony Perkins, Vanessa Redgrave. 131min. PG Sat 20 Nov 20:20 NFT2
The Doctor Doctor Who: The Unicorn and the Wasp
Gareth Roberts’ script is awash with in-jokes and oblique references to Christie’s work as the world’s favourite time-traveller comes face-to-face with the world’s favourite mystery writer and the world’s largest wasp! Fenella Woolgar excels as the great lady combining her wits with the Doctor’s as they try to solve a country house mystery and the Doctor attempts to answer the mystery of Christie’s own disappearance in 1926. BBC 2008. Dir Graeme Harper. With David Tennant, Catherine Tate, Fenella Woolgar, Felicity Kendal. 45min
+ Doctor Who Confidential 45min. Showing the behind-the-scenes story of the episode. We are delighted that writer Gareth Roberts will be joining us for this screening. Sun 21 Nov 16:00 NFT2
Agatha Christie: The French Connection Les Petits Meurtres d’Agatha Christie
This French series puts a lovely Gallic spin on the Christie stories, adapting tales from throughout the canon as the inspirations for the crimes investigated by two new characters, Commissaire Jean Larosière (Duléry) and Inspector Lampion (Colluci). They remain classic drawing-room mysteries, but with the added fission of more sexually charged content and a tendency towards some highly graphic crime scenes.
France-Sweden 2009. Dir Stéphane Kappes, Eric Woreth. With Antoine Duléry, Marius Colucci. 90min
Sun 21 Nov 18:10 NFT2
The Agatha Christie Online Vote Winner: Best TV Agatha Christie’s Poirot: Evil Under the Sun
Writer Anthony Horowitz’s five-star adaptation of Christie’s seaside murder mystery features all the stunning qualities that have distinguished this long-running and elegantly realised TV series. Fabulous scenery, a painstakingly recreated period setting and brilliant performances ensure a puzzling, hugely entertaining dip into the world of the mistress of mystery. 

ITV 2001. Dir Brian Farnham. With David Suchet, Philip Jackson, Hugh Fraser, Pauline Moran. 98min
Sun 21 Nov 20:40 NFT2
NOTES TO EDITORS:
About Orient Express
Orient-Express, (NYSE: OEH, www.orient-express.com) the name behind an elite collection of travel experiences, first came into being in 1883 as one of the world’s most exciting and indulgent train journeys.  Today that evocative name also embraces hotels, cruises and other luxury rail adventures in 24 countries, across five continents.  The Company has offered exceptional luxury travel experiences since 1976, when it first purchased Hotel Cipriani in Venice and then shortly afterwards, recreated the celebrated Venice Simplon-Orient-Express, linking London, Paris and Venice, along with other European cities.  Today, the company owns or part-owns and manages 50 businesses, 41 of which are highly acclaimed hotels, each unique in style, from the Mount Nelson in Cape Town and Rio’s Copacabana Palace, to the Grand Hotel Europe in St. Petersburg and Maroma Resort & Spa on Mexico’s Riviera Maya.  There are six luxury tourist trains, two river cruise operations and ‘21’, one of New York’s most iconic restaurants.  
Press contacts for Venice Simplon-Orient-Express
Anna Nash or Emma Wylde
0207 921 4050
Anna.nash@orient-express.com / emma.wylde@orient-express.com 
About Agatha Christie
Ninety years after she wrote her first novel, Agatha Christie remains the best-selling author of all time and has, to date, sold over two billion books worldwide. 2010 is also the 80th anniversary of Miss Marple’s first appearance in print and the 90th of Christie’s Belgian sleuth, Hercule Poirot.  Over 4 million books, graphic novels, audio books, DVDs, games and items of merchandise are sold each year, which means something Christie-related is sold every eight seconds somewhere in the world. In an extraordinary writing career that spanned more than half a century, Agatha Christie wrote eighty novels and short story collections.  She also wrote over a dozen plays, including The Mousetrap which is now the longest running play in theatrical history.
The official Christie website is: www.agathachristie.com
Press contact details for Agatha Christie Estate.
Jane Acton or Lucy Chavasse
Colman Getty Tel: 020 7631 2666
Jane@colmangetty.co.uk / lucy@colmangetty.co.uk
About Chorion
The Agatha Christie portfolio was acquired by the media company Chorion Ltd in 1998.  Its mission is to nurture Christie’s literary legacy and introduce the author’s work to new audiences. Chorion takes an active role in managing the global Christie publishing programme, film and TV adaptations of her stories and theatrical productions. It has also presided over the introduction of fresh formats including partworks, graphic novels, manga, games, audio books and consumer products. For more information please visit www.agathachristie.com
Chorion is a leading provider of quality entertainment for the global marketplace. Chorion brings a combination of brand management savvy and creative vision to the development of literary copyrights across all media. Chorion’s portfolio includes Raymond Chandler and Georges Simenon, as well as classic children’s brands such as Mr. Men and Little Miss, Beatrix Potter, Paddington, Noddy, OLIVIA, and The World of Eric Carle as well as art and lifestyle brands.
Chorion has offices in London, New York and Sydney. For more information, please visit www.chorion.co.uk.
Booking information The BFI Southbank is open to all. BFI members are entitled to a discount on all tickets. BFI Southbank Box Office telephone: 020 7928 3232. Website www.bfi.org.uk/southbank   
Tickets for ALL FREE screenings and events but must be booked in advance by calling the Box Office to avoid disappointment. 

The BFI Filmstore is stocked and staffed by BFI experts with over 1,200 book titles and 1,000 DVDs to choose from, including hundreds of acclaimed books and DVDs produced by the BFI. 
The benugo bar & kitchen
Eat, drink and be merry in panoramic daylight. benugo’s décor is contemporary, brightly lit and playful with a lounge space, bar and dining area. The place to network, hang out, unpack a film, savour the best of Modern British or sip on a cocktail.
There’s more to discover about film and television through the BFI. Our world-renowned archival collections, cinemas, festivals, films, publications and learning resources are here to inspire you.
*** PICTURE DESK ***

A selection of images for journalistic use in promoting BFI Southbank screenings can be found at www.image.net under BFI / BFI Southbank 
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